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A real sketch of a story

New graphic novel shows the creative process at work

print story
back 4

By MICHAEL JANAIRO, Staff writer

Click byline for more stories by writer.

First published: Sunday, February 19, 2006

Raymond Queneau's "Exercises in Style" is a so-called classic for writing students, because it takes a vignette and retells it in 99
different ways.

Though a man encountering a stranger twice in one day isn't that compelling, some of the variations are quite witty and fun,
especially ones that transform the story into an ode, a sonnet and a haiku.

Most, however, read like "Saturday Night Live" skits: humorous ideas that quickly turn tedious in the follow through, such as one
written entirely in passive voice. Others with headings such as "Antiphrasis,” "Paragoge" and "Litotes" are sure to send you running
for a dictionary of literary terms, and you may never want to look at Queneau's book again.

Now, the graphic novelist Matt Madden along comes (literally: he appeared Jan. 26 at The College of Saint Rose's new reading
series, Frequency North). He was so inspired by Queneau's book that he wrote his own: "99 Ways to Tell a Story: Exercises in Style"
(Chamberlain Bros.; 207 pages; $16.95).

He states in his introduction that "99 Ways" took six years to write. So if it can be considered an apprenticeship under Queneau,
then Madden has accomplished a rare feat: he has surpassed the master.

Madden's story, or "template," is an eight-panel comic that shows a writer getting up from his computer; crossing into a room with
a refrigerator; being asked, "What time is it?" by someone upstairs; responding, "It's 1:15"; and then staring into the fridge and
thinking (in a thought bubble), "What the hell was | looking for, anyway?!"

Sure, it's just as mundane as Queneau's story, but Madden shows me what | failed to see in the earlier book -- the creative process
at work (in graphic detail, no less). | even laughed out loud at times.

Madden retells the story by changing such things as point of view (first person perspective; voyeur's perspective), formal
constraints (one panel; 30 panels; all horizontal; all vertical), and comic styles (manga; romance; fantasy; political; underground).
He even includes such radical alterations in homage to other artists, such as the 19th-century Swiss cartoonist Rodolphe Toppfer;
Richard F. Outcault, creator of "Hogan's Alley"; and Jack "King" Kirby, creator of Fantastic Four and Captain America.

The visual medium makes comparing versions immediately possible. The variations make evident how any one decision in style,
content or form can alter the substance of the story. And those choices, when taken to their logical extremes, can lead to fascinating
distortions, such as what is taken away and the heightened drama of eight panels in extreme close-up. What these exercises add up
to is a way of seeing that expands the possibilities of storytelling.

Of course, my ability to see this now has everything to do with the books' contexts.

Queneau's book was written in French in 1946 (and translated into English) and alludes to a kind of pre-television erudition and
education (such as classical Latin and Greek), with an appeal to a modernist mind-set, no doubt shaped by the contemporaneous
advent of the dada and surrealist movements.

Madden, on the other hand, is a contemporary from New York City. And though | was never a comic book fanboy, | did grow up
reading them, including comic-book versions of classic literature.

So, for me, Madden's text alludes to more familiar cultural artifacts, such as a character's use of a laptop, or a parody of a public
service announcement promoting safe sex, or an homage to the ubiquitous Charles Atlas comic-book advertisements in which the
weakling gets sand kicked in his face. And like most everything nowadays, the book has a related Web site,
http://www.exercisesinstyle.com.

Will Madden's book become the next classic text for writing students? | hope it isn't limited to just that. The book's readability and
appeal make it essential for the libraries of illustrators, artists, graphic novelists, writers, readers and anyone who enjoys exploring
the wonders of storytelling and the mysteries of creativity.

Michael Janairo can be reached at 454-5629 or by e-mail at mjanairo@timesunion.com.

All Times Union materials copyright 1996-2006, Capital Newspapers Division of The Hearst Corporation, Albany, N.Y.
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Love of language
By MICHAEL ECK
Recent Comments
[David Lehman likes poetry. Yeah, yeah, everybody likes poetry. But Lehman
likes it in a “you’re scaring me” kind of way. One wonders if he might « Book giveaway: ‘Moby-Dick’ (12)
: actually come through the phone line and leap into the living room to start o Vincent Zandri: What's
reciting Byron, Shelley, Keats or perhaps one of his own wildly inventive works. mat as wonderfi

holding that dogeared copy o:
in your hand (and...

o PW: The book I return to ove
and over again is James Joyce
“A Portrait of the Artist as a
Young...

o Jason: Because it reminds me
my more youthful, free-thinki
slightly pessimistic days, I’ve
read...

Lehman has no fewer than half-a-dozen collections to his credit, but he is also the editor and
founder of “The Best American Poetry” series (which celebrates its 20th anniversary this year);
a literary critic; and editor of the 2006 anthology, “The Oxford Book of American Poetry.”

He reads and writes lots of poems.

Lehman, who is also on the core faculty of the graduate writing program at New York
University, will kick off the third season of The College of Saint Rose’s “Frequency North”
writers series on Thursday. Frequency North describes itself as an “aggressively eclectic”
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program of readings curated by Daniel Nester, an assistant professor of English at the school.

To give you an idea of just how passionate Lehman is about poetry, consider this. He once
assigned himself the task of writing a poem a day, which he then did for 140 days straight. His
most recent collection, “Jim and Dave Meet The Masked Man,” co-written with James
Cummins, is made up solely of sestinas, a torturously strict and convoluted form dating back to
the 12th century.

Presently he’s working on two more collections, one on the theme of memory and another in
which every poem is in the manner of another poet, such as “Shelley, Keats, Rilke or Gertrude
Stein,” he explained.

Thankfully, he didn’t pop out of the phone during his interview last week, but he did hold court
on his favorite topic.

Here’s just a little of what he had to say:
Q: What makes a good poem?

A: A good poem will have language that is fresh, vivid, real and imaginative, or at least has an
imaginative approach to language.

The first obligation of a poem is to arrest the reader, to make one pay attention. The poet doesn’t
have a lot of time to do that, especially in the world of today’s diminished attention spans.

One thing you need in a poem is for that poem to impart pleasure, for that poem to make the
reader want to read it; to sustain the reader’s attention. But that’s just a bare minimum. What
you would like ideally would be something more, whether complexity of thought; brilliance of
insight; extraordinary wit; the cleverness of stating in a new way an old truth; or a new
perception that’s never been made before.

You want that in poetry and you want a poem that has a quality that compels you to reread it, a
poem that makes you want to read it a second time — not necessarily because it’s difficult, but
because you’re attracted to it.

Good poetry should be capable of yielding itself in more than one reading.
Q: What makes a good reader?

A: A good reader is someone who loves words and loves language and loves literature; and who
is open to it. It’s someone who is willing to be read by the work just as he or she is reading the
work, that is to say, to allow the work to speak to you and to take in what is being said as if
you’re having a dialogue with it.

http://blog.timesunion.com/books/david-lehman-interview/937/#more-937
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I think a good reader is someone who has a certain amount of humility but who at the same time Twitter U pdateS

also has certain expectations and demands.
Q: What is the value of poetry today?

A: Poetry has survived thousands of years and it will continue to do so. I think its uses are many.
People are always astonished that poetry has a readership, but it does.

Post 9/11, poems were circulated by electronic means as a way not only of comforting or
reassuring but also as a way of having a dialogue about what had happened. Poems like W.H.
Auden’s “September 1, 1939” made the rounds. People looked to poetry for something that they
were getting nowhere else.

Q: Could you address contemporary poetry culture?
A: There are lots of different ways an interest in poetry manifests itself.

The most common way today, as it has been for the past many years, is for poetry to be centered
in universities and among literary circles.

One of the things that’s different today, though, is that where poetry readings were once
exceptional and associated with particularly flamboyant figures like Dylan Thomas, Robert Frost
or Allen Ginsberg, now we have so many readings that it seems a primary way of dissemination.
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We have, here in New York City, on any given night, five or six poetry readings at least, and
they’re not just in universities or colleges or libraries; they’re also in bars and cafes and at
monuments and other places. Poetry’s venue has enlarged itself.

Q: As an editor, do you ever get tired of reading poem after poem?

A: Well, you know, what Samuel Johnson said of London is also true of poetry. He said that
when a man complains of being tired of London, what he means is that he’s tired of life.

Poetry is so various and so rich that it’s hard to imagine being bored by it, at least for me,

luckily, because as you said, I have to read an enormous amount. ©

Each year, at the end of the year, the guest editor of “The Best American Poetry” says to me, “I
can’t believe you have to do this again next year, I’ve done it for one year and that’s enough.”

It is overwhelming, but I love it.

Q: Do the editor and writer within you ever clash? o

o
A: I’'m of the belief that a busy person gets more things done than a lazy person. I have energy

enough to sustain more projects than one. I also feel that there are different parts of the mind

(e]
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that are at work on different things.
One thing I’ve done over the past few years is make watercolor paintings. I know that when I . PageS
paint it’s a different part of my brain at work. The part of my brain that’s involved when I write
or edit a book is obviously not engaged at the time when I’m making a painting. o About the contributors

Editing and writing are probably closer to each other than either is to painting, but they each
fulfill different functions for me. They don’t clash.

Q: What reading material has been at your bedside lately?

A: This week I’ve been reading William Wordsworth, Thomas Gray, Elizabeth Bishop, Walt
Whitman and the Greek poet Konstantinos P. Kavafis.
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GAWDY, BAWDY

t's a combination that's worked

before: C-R Productions at Co-
hoes Music Hall is teaming up two
of its best actors with its best direc-
tor for a classic musical, ‘‘42nd
Street.”’” Jessica Costa and Jerry
Christakos have both lit up the
stage in Cohoes a number of times,
and Tralen Doler has directed some
of the venue’s best entries, includ-
ing ‘‘Anything Goes,”” ‘‘A Chorus
Line’’ and “‘Chicago.’’ Together

« they’'ll sing the *‘Lullaby of Broad-

way’’ as they **Shuffle Off to Buffa-
l0.”” 8 p.m. tonight through Satur-
day, 3 p.m. Sunday. Through
March 30. Cohoes Music Hall, 58
Remsen St., Cohoes. 237-5858.
$23-$32.

e

" WORDS UP

it A ggressively eclectic,” that's
what Daniel Nester calls Fre-
quency North, the literary series he
founded and runs at The College of
Saint Rose. To illustrate the point,
consider the slate that's featured
tonight: novelist/memoirist Darcey
Steinke and poet Gregory Pardlo.
Steinke, who made a splash in cer-
tain literary circles with *‘Suicide
Blonde’’' (1992), has recently pub-
lished ‘‘Easter Everywhere: A Mem-
oir”’ (Bloomsbury, 2007) about her
‘‘spiritual search for truth’’ that
draws on Steinke’s life growing up
in upstate New York. Pardio’s book
“Totem"’ (Copper Canyon Press,
2007) was chosen as the winner of
the 2007 American Poetry Re-
view/Honickman Prize, making him
the first writer of color to win this
prestigious award. 7:30 tonight at
the Neil Heilman Library, 392 West-

LONELY LADY

.d. lang, who has used the past

« two decades to turn herself
from goofy New Wave country good-
time girl to moody post-Piaf chan-
9p teuse, unveils songs
Article. from her just-released
messsmesm  disc ‘‘Watershed.”” 8
tonight. Proctors, 432 State St.,
Sehenectady RA6-6204 or

PICKS OF THE WEEK - March 13-
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THE CONTINENTAL CONGRESS berates John Adams (Gary Lynch) in the

opening number of the musical “1776,"”" running at the New York State
Theatre Institute at Russell Sage College in Troy through Wednesday.

Friday

SING FREEDOM

S

»

ome things, like the Declaration of Independence, never go out of
style. Ergo, the New York State Theatre Institute is reviving its pop-

£ ular production of ‘1776,”’ Peter Stone and Sherman Edwards’ musi-

L}
\

/

ern Ave., College of Saint Rose, Al-
bany. Free. 454-2812.

1

35p  cal about the creation of that defining document. Ron Hol-
Review. gate, who won a Tony Award for his portrayal of Richard
- =mmmmsesmm Henry Lee in the original Broadway production, returns to
| direct. Recommended for ages 11 and older. 8 p.m. Friday and Satur-
";day, 2 p.m. Sunday. Through March 19. Schacht Fine Arts Center,
';Russell Sage College, Troy. 274-3256. $10-$20.

NOT TOBY KEITH
O ne country superstar
sings of America putting
a boot in the anatomy of its
18»  enemies, but
Cover story. Trace Adkins
messssmmsn  takes a slightly
more nuanced
path to red-state hitmaking.
With comedian Bill Engvall.
7:30 p.m. Friday. Times
Union Center, 51 S. Pearl

St., Albany. (800)
303-8368. $39.75.




ALEX BROOK LYNN

SLAM POETS Shappy Seasholtz and Cristin O'Keefe Aptowicz will be guests at The College of Saint Rose's Frequency North
Reading Series in Albany to discuss the competitive nature of the genre, which got its start in 1986 in Chicago.

Spotlight on slam

‘Words’ traces history of poetry movement

By AMY HALLORAN

King pins — or at the very least, key
members — of the slam poetry world,
Cristin O’Keefe Aptowicz and Shappy
Seasholtz are coming to The College of
Saint Rose’s Frequency North Reading
Series at 7:30 p.m. Thursday. This stop
will be the grand finale on a tour that
included a major pit stop in Detroit,
where Aptowicz hosted the first Women
of the World Poetry Slam. The pair of
poets, who happen to be a couple but only
occasionally work in duet, hit the road
primarily because of “Words in Your

Face: A Guided Tour Through Twen-

ty Years of the New York
Clty Poetry Slam” (Soft
Skull Press; 400 pages;
$17.95), Aptowicz’s re-
cently published history of
the slam poetry move-
ment,

The book covers the his-
tory of slam, which began
at Chicago’s Green Mill in
1986 when Marc Smith
invented a competition
format to get audiences
into the bar, The habit
spread quickly to New York
City, where Bob Holman
enthusiastically birthed &S
the NYC slam, which in turn pushed
poets into the national spotlight in a
fashion that had not occurred since Edna
St. Vincent Millay toured to sold-out
crowds in the early 20th century.

Aptowicz says she is pleased with how
the book is being received within and

beyond the slam community, especially.

because people have told her they were
inspired to attend slams entirely because
of the book. “Words in Your Face” i

chockablock with interviews from key
figures in the New York City slam world.
Shappy Seasholtz, whose first name ap-
parently flows from the fact that he’s
“shockingly happy,” gives a great take on
slam styles and how they vary by city.
The book, published by Soft Skull Press,

which is known within the world of
writing for its nonmainstream texts, was
out of stock at several local bookstores
when [ was seeking it,

I caught up with the poets by e-mail in
the midst of their travels.

Q: Do you think Bob Holman has been

successful in his mission to popularize
poetry?

Aptowicz: I think Bob Holman has
been — and continues to be — utterly
successful in his mission to popularize
poetry. In the years since the Poetry Slam
was invented by Marc Smith in Chicago

and the years since Bob Holman began

promoting it in his
unique way in New York
City, I think you can
gauge a profound differ-
ence in how poetry is
viewed.

Take the hip-hop
community, for instance.
As described by Bill Ad-
ler in his interview in
“Words In Your Face,”
rappers would refuse to
come to poetry events,
because they feared it
would make them seem
weak or “effete.” Now, 10
years later, rappers are
appearing alongside Sonia Sanchez and
Oscar Brown on HBO’s “Def Poetry” and
embrace the label poet.

I don’t think you would ever 1magme 20
years ago that teenagers in the roughest
parts of the city would not only admit to
writing poetry, but perform in front of
their peers on a weekly basis — and yet
that’s exactly what the success of the NYC
youth organization, Urban Word (which
was founded with the help of Bob Holman)

proves.

Q: How do page poems differ from
stage poems and should they even be
compared? Or is slam poetry a differ-
ent medium, like plays vs. novels?

Aptowicz: | think performance poetry

and “page poetry” are becoming more and

)

Frequency North Series

# Who: Cristin O'Keefe Aptowicz and
Shappy Seasholtz :

# What: The slam poets appear as part
of the Frequency North Reading Series

# When: 7:30 p.m. Thursday

# Where: Neil Hellman Library (First .
Floor), 392 Western Ave., College of
Saint Rose, Albany

# Admission: Free

® Info: 454-2812,
http://frequencynorth.com

more aligned in this new millennium.
Some of the most respected “page poets” —
Billy Collins, Paul Muldoon, etc. — have
held sold-out shows at the Bowery Poetry
Club. Similarly, many of the best known
“performance poets” are coming out with
major press books as well. I think as the
audience for poetry broadens and deepens,
the lines between page and stage — or
“academic” and “slam” poetry — will get
more and more blurred.

Q> What is it, you think, that appeals

to audiences about improv acting and

poetry slams?
Seasholtz: First of all, I think the

crowd is proud of themselves for getting out
of the house to see a live show, so they are
ready to have a good time. What could be
more exciting than seeing a show where
anything can happen? I think it really
creates a bond between the artist and the
performer when something totally unex-
pected happens. With poetry slam I feel
like people really feel differently about their
politics and worldview after hearing so
many different voices talking about issues
that matter to them. Not that that will
happen every week, but that possibility is
always there!

e ——

» Amy Halloranisa freelance writer
livingin Troy.
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Alice Fulton discusses tales of Troy

Alice Fulton continues to be inspired by her hometown

By C.J. LAIS JR., Staff writer

Click byline for more stories by writer.

First published: Sunday, November 9, 2008

Alice Fulton has never left Troy. Sure, the multiple award-winning poet, author and recipient of MacArthur and
Guggenheim Fellowships now lives in Ithaca and is the Ann S. Bowers Professor of English at Cornell University.
In her heart and mind, however, she is never far from her hometown.

Her latest book, "The Nightingales of Troy" (Norton, 256 pages, $23.95), is a collection of related short stories
chronicling 100 years in the lives of a family of Irish-American Trojan women.

Wise and lyrical, the 10 stories shift tones and language as the decades glide by, from the turn of the 20th
century through the present.

"The sisters in the book were based on my aunts," she says, "though | took liberties and fictionalized. 'l told lies
in order to tell the truth.'?"

Fulton — who will appear at the University at Albany on Tuesday and The College of Saint Rose on Wednesday —
recently talked with the Times Union via phone and e-mail from the home she shares with her husband, artist
Hank Deleo.

Q: Did the desire to write about Troy come first or was it the idea of a collection of stories?

A: I've written about Troy from the beginning, so that must have come first. | was drawn to Troy as a setting for
stories because it's a fascinating place. It has a rich history and a turbulent, evocative present. | love the place.

Q: Were there any major themes you were trying to get across with these stories?

A: Themes kind of snuck up on me. Altruism is one theme. Many of the characters grapple with the notion of how
much they can give before they're used up. Another theme is loneliness. One character says, "Troy must be the
loneliest place on Earth.” And I think the book is about love. For me it was very much about love and being able
to put on paper the feelings of love I had known.

Q: Did you grow up with a strong sense of female energy?

A: | had wonderful aunts and sisters, so | guess | was immersed in female culture, which of course is just human
culture. The women in the book face universal problems. Human problems, not female problems. | drew on
family stories when creating the characters and their dilemmas. And toward the end of the book, actually from
the 1960s onward, | also drew on my own experiences.

Q: You met a couple of the Beatles. Was that through your time as a DJ at WRPI? Did you use that experience to
inform the story "The Real Eleanor Rigby"?

A: I met John Lennon after | interviewed Yoko. It was September of 1973. Someone said to me, "Capitol Records
wants to know if you want to interview Yoko." | said, "Of course, yes." George Harrison | met in a similar way,
through a friend with connections. He seemed a very kind person, very solicitous. He had the reddest lips on the
planet, it looked like he had been up all night eating pistachios, the kind that came in red shells that had to be
pried open with your teeth. That was my exact thought at the time. A couple of things George said — and one
thing he did — are actually in the story.

Q: Does that story, along with the later ones, feel more personal to you because they are in your time period and
influenced by your memories?

10f3 11/16/2008 8:37 AM
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A: At first, stories that drew on my own experiences seemed hardest to write, so | wrote them last, after I'd
learned a little more about technique. Once | got into them, they were the most enjoyable. It's hard to see
yourself objectively, see your own weaknesses, but in the end, | hope | was able to laugh at myself.

Q: What kind of research did you need to do for the historical passages?

A: The research was so engrossing; it was hard to stop. The Troy Record was an invaluable source of news and
information about the various decades. At first, | read it on microfilm in the Troy Public Library, but | then was
able to get the microfilm through interlibrary loan. | also read magazines and journals published in each decade.
And | visited all the sites | write about in the book — from the Shrine of the North American Martyrs in Auriesville
to OTB in Lansingburgh. Friends and relatives who lived in Troy were a huge help. One of the fascinating things
about memory is that two people experiencing the same event will remember different aspects.

Q: What did you learn about Troy that you had never known?

A: | learned so much. | learned that Troy had two floating "dance gardens" in the '30s, The Ship of Joy (which
was owned by my father) and The Paradise. Also, there was a lot of illegal bootleg whiskey being made during
the '20s and early '30s. | learned that radioactive rain fell on Troy in 1952. | learned that people, including
children, frequently drowned in the Hudson River. From ads in the Troy Record, | got an impression of elegance
and affluence as well as poverty and tragedy. There were some elegant items to be purchased at the downtown
stores — silk umbrellas, petticoats in colors like sandalwood, Bagdad blue, Mephisto red, verdigris and Tiffin.
Those are all color names from the 1930s that | found in an old Frear's ad. One of my earliest memories is eating
in the mezzanine restaurant in the Frear. | remember getting a lime soda with a lot of crushed ice in it and a
glazed French doughnut. 1'd never had anything like that before.

Q: What is (was) your favorite and least favorite part of Troy?

A: | like the Oakwood Cemetery, with its lakes and waterfalls and spectacular view of Troy. It's quiet and lovely
and there's such a sense of the 19th century. | half-expect a horse-drawn carriage to roll by. I love the area of
Lansingburgh around the Herman Melville house, right on the river, with its own little park. | enjoy the area
around the Troy Library, Russell Sage and Washington Park, the beautiful old row houses, brownstones and brick,
with the iron railings made locally. And when I'm in Troy, | stop in Market Block Books, in the lovely old flatiron
building, with original woodwork and tin ceilings. | also like to visit the places in Troy where | hung out as a
teenager — South Troy, Sycaway, Beman Park, Prospect Park. | don't have a least favorite part, really. Even the
aspects of Troy that are rundown or in disrepair are interesting.

Q: Do you think Troy still has validity in the 21st century?

A: Troy is so much more interesting than most places in this country because of its wonderful old buildings, the
sense of history that's tangible. Too much of America has become strip malls, big box stores, a landscape of
blaring consumer blight. But Troy has character, an identity. When old buildings are cared for they become part
of the present. Because Troy has kept aspects of its past, its present is richer and deeper. How rare it is to get
the chance to be a time traveler. | think there are models, other cities that have retained their history and charm
and that's become their strength. | think Troy learned that lesson with its old buildings. It would be foolish to
make the city look like some brand X, generic place. It will become a place you drive through. Troy should very
proud ... and don't knock down anymore buildings!

C.J. Lais can be reached at 454-5562 or by e-mail at clais@timesunion.com.
Alice Fulton appearances

Where: University at Albany uptown campus, 1400 Washington Ave., Albany
When: Tuesday

Seminar: 4:15 p.m., Assembly Hall, Campus Center
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Reading: 8 p.m., Recital Hall, Performing Arts Center

Admission: Free

Info: New York State Writers Institute, 442-5620; http://www.albany.edu/writers-inst/
Where: The College of Saint Rose Events and Athletics Center, 420 Western Ave., Albany
When: 7:30 p.m. Wednesday

Admission: Free

Info: Frequency North, 454-2812
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By MICHAEL LISI
. Special to the Times Union

Once a month, slam poet Taylor
Mali takes a group of slam poets to
Manhattan’s Upper East Side to
read to a group of nursing home
residents — most have no clue
what a slam poet is or does.

[t makes for an interesting after-
noon.

“We've been reading poetry to
the old ladies there for seven years,
and they have gotten one of the
greatest educations in American
spoken word,” the 44-year-old Ma-
li said in a recent phone interview.

Mali, who is as confident as he
is creative, is one of America’s most
successful slam poets — poets who
memorize and perform their works
in judged competitions called poet-
ry slams. His teams have won four
National Poetry Slam competi-
tions and he was featured in HBO’s
2003 special “Russell Simmons
Presents Def Poetry” and the 1997
documentary “SlamNation.”

Mali taught at private schools
for nine years before leaving the
classroom in 2000. But he never
lost his love for teaching. A num-

Grand slam

Taylor Mali brings message of popular poetry to the people

Taylor Mali
# When: 7:30 p.m. today

#  Where: The College of Saint
Rose, Saint Joseph Hall Audito-
rium, 985 Madison Ave., Albany

# Tickets: Free

& Contact: http://www.strose.
edu/news

ber of his poems deal with what
he considers to be the “nobility of
teaching,” including “What Teach-
ers Make,” his best-known piece.
He will read tonight at The Col-
lege of Saint Rose.
Q: What is slam poetry?
A: There is no such thing as slam
poetry. There are poetry slams.
When people say “slam poetry,”
they usually mean loud, angry, but-
ton-pushing poetry that is immedi-
ately accessible. The world doesn’t
need any more poetry about oth-
erness and flowers, written in lan-
guage we can hardly understand.
We need poems about the com-
mon joys that everyone suffers.
Q: When you read, you're part

stand-up comic, part teacher
and part passionate poet. Is that
what it’s like for you on stage?
A: I've always said that. The Latin
poct Horace said, “The task of the
poet is to instruct or entertain, We
must reserve our greatest respect
and admiration for those who can
do both at the same time.” I love
when people say they wish they
had me for a teacher, and I hate
hearing them say, “If you were
such a good teacher, why aren’t
you doing it anymore.” Who says
I'm not? I just have a different kind
of classroom now.”

Q: One of your goals is to recruit
1,000 new teachers, yet you quit
teaching. Why?

A: [ may be more useful to the
teaching profession outside of the
classroom. The only reason I left
teaching was because I kept getting
poetry reading offers so far away
that forced me to get a substitute. I
was popular enough as a poet that [
was becoming a bad teacher.

Q: What can people expect at
your upcoming performance at
The College of Saint Rose?

A: There will be no poems to make

TAYLOR MALI'S poetic sensibility comes out of a desire to celebrate

common joys.

you say, “Awwww, that was sweet.” [
write poems that remind what lan-
guage can do. There will be people
who will be dragged to my perfor-
mance thinking they are going to
hate it, and they will leave saying,

“I never thought poetry could be
like that.” ‘

» Michael Lisi is a local freelance
writer and frequent contributor to
the Times Union,
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‘bough
" lives with her 14-year-old daughter.
B ¢ You have 2 long-standing connection to
~ Albany, right?
~ A2 Yeah, my mother was born and bred in Albany

B\'E

l.lt.'hﬁt I)AI'{.E'; htunke‘s h;! hoen i llft

- spent searching for a faith in Cod that
wontld he real and *"‘1’“1{1 dinng butstill
broad enough o incorporate her do ubt. In her
oSt recent book, the nu-mnir “Faster Every-
where,” she writes abour her own life — from
her Chjldht}{}d as the i!.mght't:l' of an overworked

minister and a clinically depressed former Miss

Albany, through teenage experiments with sex,
and through marriage and divorce and raising 2
child alone — with compassion and unflinching
honesty.

Steinke is also-the author of four novels, two of -
which were New York Times Notable Books of
the Year. She will read from her work at 7:30 p.m.
Thursday at the College of Saint Rose in Albany,
as part of the Erequencv North Visiting Writers

Ministering was the family huﬂmcas and 5o
of course church riruals sec ped into her play as

a child, Her outlook tmdefi toward the hroad-
minded even then: She once had an argument
with 3nﬂgh worhood girl about whether the
number of leaves on 2 umrln tree was finite or
infinite. “Inside the hranches were buds. ten vears
of buds, mavbe twenty, backed up and waiting o
blossom ... If | agreed that the number of leaves
was finite mswad of infinite, didn’t that mean
(God wasn’t in the tree, or in the world F(;r that
matter?”

As an aduit, she comes to hnd solace in mysti-

cal writings as well as 2 remarkable spiritual men-

tor i the form of an Episcopal nun who teaches

her that sorrow and suffering can bring her closer
to, not further from, God, Sister La.shc tells her:
“The ambivalent parts of your life, the painful
parts, Darcey, these are the holy parts. Th:s is
where God resides.” Steinke writes that recently
she has come to sce the wooden dats of the eruci-

fix pressed against one another “as a smlbol of n’W
own existential conflics”

The authdr spoke ref.cnd} from the home she
t and refurbished in Brooklin, where she

and still lives there. My mother and father met at
the large Lutheran church in Albany where she

-was a parishioner and he was the minister’ son.
Q: Your book is full of details about events
~ from throughout vour life. Do vou have a good

o A0 i m"‘fr
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'prayf:r pétlces I lcéi'ned from

% Author Darcey Stainke

& What: The authowf Easter Everywhere” wi‘ll
read from her work,

= When: 730{.3“’! Thw'sday

# Where: Caﬂegsﬂ’fgaint Rose, Saint Joseph
Auditorium, 940 Madison Ave., Albany £

® Info: http;,//wmfraquencynonh.com

memory about EVents a'nd conversatons?

Az Yeah, I do. 1 have memories from far back,
-and they have a lot of texture, and I can call them
“up fairly easily. And there are alwa ys thingspow

that happen and a memory will come to me, and

 itcomes in a very lovely fonm like smells and
¢olors.

Q: Your faith seems to be “catholic” in the literal
sense of the word: ali-embracing.

A: Evervthing is God — | mean, that’s the whole
point of everything, right? So there’s no reason to
exclude anvthing. € rod is the very ground of our
hemg, the beautiful earth, our bodies, commu-
nion among people, all creatures, even darkness
and mystery, all this is God. But it’s hard, because
vou have to try to figure out how you're going to
live with the fact that everythings included.
Q: As a child, you thoug htt:hatthe Lach Ness

 monster was a little hke God: “she showed herself

very rarely and her very existence was in heavy
dispute.” You're not a person who thinks dog-
matically, “You've got to do this or that to pass
the eve of Fthe needle” Is there a big
practical difference for you, for your life, in terms
ofuhcdmer(}ﬂd mstscr _ SNt ex

cient mystical work "The Cloud of Unknmnn
was to pretend [ was resting in the mqapped
palm of God’s hand, sort of like Fay me resting
agamst the fleshy part of King Kong’s thumb.
Peaceful. But the thing is, I don’t really:"” tink vou
can be without God — you can only think you are
without God. Evervone feels separated fmm Gﬁd -

at dtfferent umes for d}ﬁerent reastm&

m'=

»> Hmaﬁeﬂ: Hoyd Mair is a ﬁ'eelam:e wrﬁm' who
!mf’s in ("ui&ieria rzd.f |

in “Easter Everywheve thm:ry Uﬁﬁ, 240 m
$14.95) Steinke describes the weddings she performed as a
child in imitation of her father's work as a minister:

. “I'would marry anyone: Mandy Messner to her bmther Greg

. Greg to my brother Day -shir

. asaveiland held a beuqum of withered altar flowers. I married
dogs and cats, as well as a pet squifm# and a guinea pig. Life

- was not a requisite for marriage. | married the jungle gym w
the swing set and the toaster to the biender. | made marriag os
that would better both pames darkness to ﬂ@psm}es m hath

vid, The bride wore a waterlogge

St — -
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Festival celebrates literary magazines

BY SARA FOSS
Gazette Reporter

n all-day festival celebrating literary maga-
zines and small presses will be held at The
College of Saint Rose on Saturday.

Called CAPITAL LIT, the festival is designed to
make people more aware of the variety and quality
of writing published in literary magazines and by
small presses, and connect writers with potential
vehicles for their work. Literary journals will be
available for $2 and books for $4.

Co-sponsored by The College of Saint Rose and
the Council of Literary Magazines and Presses,
the festival will run from noon to 6 p.m. in Saint
Joseph Hall Auditorium on Madison Avenue. It is
open to the public. :

Daniel Nester, a College of Saint Rose assistant
professor of English who has published several
books through the independent publisher Soft
Skull Press, is organizing the event. “All writers
get their start in wee small publications,” said
Nester, who has been published in journals and
anthologies that range from the prestigious to the
obscure.

He said he appreciates writers who look out
for small journals and presses after they become
successful. “Journals help writers out when they’re
beginning,” he said. “I have nothing but love for
small journals. I grew up as a writer of small
presses.”

Nester said only a small publisher would have
been willing to publish his two books about the

rock band Queen, “God Save the Queen” and “God
Save the Queen IL.” The books are unusual —a
mix of prose poem, memoir and liner notes.

CONNECTION WITH READERS

With smaller publishers “there’s less of a filter,”
he said. “There’s a greater connection to the
reader, because there are fewer people between
the reader and the writer.” This is the first time the
Council of Literary Magazines and Presses, which
represents independent publishers of fiction, poet-
ry and prose, has brought its literary magazine and
small press fair, now in its sixth year, to Albany.

“This is a unique opportunity for authors and
people who love to read,” said Jamie Schwartz,
program director at the Council of Literary Maga-
zines and Presses.

Literary magazines and small publishers “are
mission-driven to publish literature,” Schwartz
said. “In a publishing landscape that continues to
conglomerate and publish less and less poetry and
fiction, [literary magazines and small publishers]
give voice to people and entire communities who
wouldn’t otherwise be supported.”

CAPITAL LIT’s schedule includes a panel dis-
cussion on publishing with editors and publishers
at 2 p.m. and readings by local authors at 5 p.m. At
7 p.m. Nester will host “Karaoke + Poetry = Fun”
at Valentine’s in Albany. Hundreds of literary jour
nals will be available at the fair, and the staff fron
20 journals will be in attendance, and available to
answer questions.



Lit fete

By BRANDON JEFFS
Special to the Times Union

Last February, Shane Jones’s
first novel, “Light Boxes,” was
published by Publishing Genius,
an independent publisher in
Baltimore. All 600 copies sold out.
And then Spike Jonze (“Where
the Wild
Things Are”)

bought the
rights to turn
the Capi-

tal Region
author’s book
into a film.
The novel
tells the story
of an author
named Febru-
ary whose
despair at an
endless winter
affects not
only him and
his writing,
but his fellow
townspeople,
whose fates
are deter-
mined by what he writes. A town
girl, however, attempts to insert
elements of hope into the author’s
manusgrjpt, which in turn will

SEAMON

Albany Lit Mag &
Small Press Fair

® When: Noon to 6 p.m. Saturday
B Where: College of Saint Rose,
Saint Joseph Auditorium, 940
Madison Ave., Albany

B Cost: Free

® Info: http://www.cimp.org
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change the fate of the town.

In May, “Light Boxes” will be
reissued by one of the big-name
publishing houses, Penguin.

On Saturday, you can hear
Shane Jones speak about his story
and read from his work at the
first Albany Literary Magazine
& Small Press Fair. The event
takes place from noon to 6 p.m.
Saturday at the Saint Joseph Au-
ditorium at The College of Saint
Rose. \

The afternoon will include
panel discussions by regional
publishers, sales of journals and
books at reduced rates and read-
ings from Jones and two other
Capital Region writers: Tobias
Seamon, poetry and ﬁction‘wr'it‘er,
“mockumentary” directorand.

frequent contributor to The g - s

i o oy
. Ifyoureawnt_ezgxés‘;‘;‘ 7
- s

Small press fair features
Capital Region authors

Morning News online magazine;
and Saint Rose professor Barbara
Louise Ungar, who will conclude
the event with a reading from her
latest book of poetry, “The Origin
of the Milky Way.”

The event is a result of both
Capital Region readers’ interest
alongside independent publish-
ers that are seeking exposure, said
Daniel Nester, who started the
Frequency North reading series,
which is co-sponsoring the event
with the Council of Literary
Magazines and Presses, an orga-
nization that provides a forum for
the development of small publish-
ers of fiction and poetry.

Nester himself is no stranger
to independent publishing. The
Saint Rose professor has had three

~ books published by Soft Skull

Press, including 2009’ “How to
Be Inapropriate.”

Nester’s goal with the event
is to provide readers and writ-
ers with the opportunity to learn
about independent publishing
from editors themselves. The
press fair is free and open to all ag-
es from high school seniors think-
ing about majoring in English, to
a‘.90-yw-oldpoet,‘N¢‘stegsaid.

..... - O

An after-party featuring
open-mike poetry and karaoke,
described by Nester as a “dy-
namite format,” will begin at
7 p.m. at Valentine’s, 17 New
Scotland Ave., Albany.

» Brandon Jeffs, a senior

at Siena College, is a Times
Union intern. He can be
reached at 454-5457 or bjeffs@
timesunion.com.

“LIGHT BOXES” by Shane
Jones, originally from an
independent publisher, will be published by Penguin in May.

COUNTRY INN &-RESTAURANT
“...n0 matter what's being served, one
Ay does not eat German food with a sense

I ofboredom.” - Chef Magazine Jan/07

f Open Thuss - Sat. 5-9pm » Sun. 1-8pm
/ | Thurs—Primé Rib Special $16.50 Complete
r(a

Private Parties ® All Occasions
Luncheons * Dinners

FAMOUS SOUP & SALAD BAR
IME RIB » STEAK * SEAFOOD

Sundays — Senior Discounts
- Just 40 minures uth of Alban
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FREQUENCY NORTH

Frequency North, the College of Saint Rose’s visiting writer’s series, calls itself
“aggressively eclectic” This is a reputation the 2011-2012 series, which kicks
off this week, is shooting to uphold. The first installment in this year’s lineup
is a visit from National Book Award finalist Dana Spiotta (pictured) and cele-
brated Albany author
Tobias Seamon.

The New York
Times named Spiotta’s
debut novel a Notable
Book of the year, and
described the author
as having “an uncanny
feel for the absurdities
and sadness of con-
temporary life and an
unerring ear for how
people talk and try to
cope today.” She has
been garnering critical
acclaim since and
awards since.

Booklist praised
local boy Tobias Sea-
mon’s “stylistic inven-
tiveness and skill” in
his novel, The Magi-
cian’s Study, as “noth-
ing short of breathtak-
ing”

Frequency North
welcomes Dana Spiot-
ta and Tobias Seamon
to the College of Saint
Rose’s Saint Joseph Auditorium (985 Madison Ave., Albany) tonight (Thurs-
day, Oct. 27) at 7:30 PM. The reading is free and open to the public. For more
info call (800) 637-8556 or visit strose.edu.

Justin Ouellette
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~ About the book TIMES UNTON ® Albany, New York

{ “The End of Everything,” by
# Megan Abbott

' Reagan Arthur Books/Little, + [ E N DI N G
Brown and Company; July ;

‘ . 4 :
. 2011 it _ i Y CONTINUED FROM 13
256 pages; $23.99

prx

Unfinished story

= Acclaimed crime writer completes

P
v A

= disturbing story of a young girl’s

| " Books " =<

almost just a source of humor,
il how sexually fascinated they are. I
L think it’s more uncomfortable for
us to think of girls that age having
those feelings, because we worry
so much about girls’ safety. It was
a strange terrain to find myself in.
In many ways it felt like my dark-
est book, because it was going into
these places we don’t necessarily
like to look at, the kind of thing
we want to forget about being 13.
Especially if we have kids, which I
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| rance don’t, but —
= disappeara | @althatighey plotted book.
- BY ELIZABETH FLOYD MAIR When you started writing, did you
bea SPECIAL TO THE TIMES UNION ; know how it was going to end?
= : A: Not really. You know, it’s funny,
- egan Abbott, one of the nation’s top mystery ~ Is Lizzie — who begins to inhabit her missing Lfirst started writing this book 15
writers, will give a reading in our area on friend’s world and to have some secrets of her | years ago, before I wrote any of
Thursday. Abbott, who has been called “the own — blinded by her growing infatuation with the Od}e_f novels. Alr.nosy none of
n of noir,” has written four crime novels to date ~ * Mr. Verver? my original writing is still in there.
jat call to mind modern versions of the hard-boiled Abbott, 40, works part-time as a grant-writer But back then | wrote maybe 30

pages of it and then the last scene.
And when I picked it up again, |
knew where | wanted it to end, so
it was a matter of trying to pace it
in between.

stories of Dashiell Hammett and Raymond Chandler,  at a nonprofit, which she says is a good balance
told from a woman’ point of view. Abbott’s first novel,  to writing fiction (“It’s good to be reminded of
“Die a Little” (2005) was nominated for the coveted the rest of the world — there’ a self-absorption
Edgar award for mystery writing, and her third novel, ~ when you’re writing and creating your own world

“Queenpin” (2007) won both the Edgar all the time that I fear a little bit”). - _
and the Barry awards. : She originally intended to become ; Q: What did you think a!)out :

- Her newest novel, “The End of if you go a professor, and only “started DHIOW ﬁrfepy was Mr. Verver’s
Everything,” seems a departure,inmany | & What: Megan writing fiction on the side” while e A eEIANs
ways, from her earlier books. It features  Abbott, authogr of “The | working on her dissertation. dA.ﬂ! e e
two 13-year-old girls, Lizzie and Evie, End of Everything,” will She spoke on the phone about ¥ gr ent responses to him, from
who live next door to one another in an give a reading and sign her own memories of being 13 and (rj ca ’ers.."[o me, hells»lust careless. |
unnamed Midwestern suburb — not copies of herbook. | revealed that this book in fact marks tigle1 }tn:,hl nl;]hehreahzes howlsedug-
unlike the one where Abbott grew up & When: 7:30 the completion of the first manu- 5. £7€ has emotonatiiceds
s s . * = 2 7:30 p.m. ¢ » that he fulfills with these girls’
in Michigan. The girls are “body-close Thursday . : script she ever started, attentieon. Bui r:hmk ;fr%;is

Q: How vivid were your own
memories of being 13?

A: ] had sort of forgotten how
intense being 13 was. The more I
began to remember it, it became

and know everything about one another,
because of “all those nights knotted
together in the tent in the backyard,
or showering the chlorine off in the
bathhouse at the pool, lying in the plush

very well and does not know what
he does. I remember knowing a *
few dads like that when I was a kid
— not to that extreme, but dads
who maybe just didn’t know how

& Where: College
of Saint Rose, the
Standish Rooms,
Saint Rose Events
and Athletics Center .

grass by the soccer field, comparing in- these sensate memories, of the
juries, pushing our fingers i each other's | {vecom Avorue- | world ofthat time. And this would t0show how much they loved
violet bruises.” They know all about one | Apany, “" | have been the early 80s, and it was their girls. I think father-daughter

things can be really complicated
that way. Somehow Mr. Verver
doesn’t see that he’s ruining
everything for these girls, creating
a hunger in them that is always
going to unfulfilled, because of the

definitely a time when parents were
more permissive of their children.
You know, you could sort of go and
. Then, late one spring afternoon, Evie explore the world more at that age
disappears. When the detectives are left by yourself. I just suddenly started
completely stumped, Lizzie — who was ® More information: to remember what it was like at that

another, until suddenly they don't. Evie,
Lizzie notices, has begun to keep secrets
that Lizzie cannot pry from her.

@ Details: This event
is part of the Saint

Rose Frequency North
visiting writers series.

the last one to see her friend — sets out ?54’2812; wv:]w : age—the fantasies you have of the C}?mﬁlietgly irll]appropriate longings
to uncover what happened. Abbortt said requ;”:ggﬁ;;sggn&m way things could be, and the feeling anr:]e }51 g tle.r has'tfi(])r hnl1)1.‘50
in a recent telephone conversation from iy : that your heart’ going to burst, and st oo CHEN LS8 Without being
her home in Queens that she meant ; the way every day something hap- x‘l'l:il 1(:10uls. Fle’ dangerous by ac-
Lizzie to be “like 2 Grimms fairy tale pens that seems like it’s “the end of OSSR,

version of a Nancy Drew.” Lizzie-begins everything.” That hyperbolic quality 203 e

to stumble upon one secret after another, including a was something I just sort of wrote my way into. ;ffel;:::g;ﬁ?gdlﬁatr e

creepy neighbor who may have been watching Evie for One of the hardest things was to take my adult Cuilderland e
months, and Evie’s own father, Mr. Verver, whose rela-  sense of caution out of it. We’re sort of used to s

tionship with Evie’s glamorous older sister, Dusty, 17, young teenage boys being curious about sex — it’s

seems much closer than most father-daughter bonds. Please see ENDING 15 » —
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If you go

# What: Author
Melisso Febos;
prize-winning
young poet
Eduardo C. Corral
also will read.

& When: 7:30
p.m. Thursday

# Where: The
College of Saint
Rose, Standish
Rooms, Events
and Athletics
Center (second
floor), 420
Western Ave., Albany

@ More information: http://www.
melissafebos.com; http://www.
frequencynorth.com

Author says chronicle of S/M world
flowed from lifelong urge to write

elissa Febos has always loved
| secrets.’As a child, she liked to bury
i household objects in the yard of
her family’s home on Cape Cod and then
cut out the insides of her books as a hiding
place for the hand-drawn treasure maps that
showed their location. As an adult, the allure
of secret power helped drew her to the life of
a dominatrix. :

Febos’ memoir, “Whip Smart: The True Story

~ of a Secret Life” (St. Martin’s Press/Thomas

Dunne Books, 2010; $14.99), outlines her experi-
ences working for several years, during her early
20s, in a Manhattan S/M (sadism/masochism)
“dungeon.” “Whip Smart” describes in graphic
detail the work of a dominatrix; administering
enemas, role play, nipple torture, bondage and
peeing onto naked men.

But what really distinguishes the book —

By Elizabeth Floyd Mair

makes it so moving and disturbing — is the
author’ steely intelligence and the honesty with
which she charts her responses. We see her, for
instance, sitting on a subway train headed to
work, cupping her hand over her mouth and
whispering her own name, “Melissa,” in an effort
to access a more innocent self.

As Febos becomes adept at the job, she discov-
ers that what motivates her is not simply the cash
and an almost-anthropological curiosity, but the
extreme rush that comes from the job’s constant
reminder of her own sexual desirability. Eventu-
ally, she gets clean of the drugs that had started
out as recreational and gradually become a habit.
Later, with the help of a therapist, she is able to
quit the job itself.

Febos teaches creative writing at Sarah Law-
rence College. Her essays have appeared in the
New York Times, Salon and many other publica-
tions. On Thursday at the College of Saint Rose,
Febos will read from “Whip Smart” and from the

novel she is currently writing.

Q: Your memoir is very frank. Were there any
parts that were especially hard to write about?

A: This book was simultaneously the easiest and
most difficult writing I've ever done. It had the
thrust of a.story that wanted to be told, and so
came out of me quickly, but yes, much of the con-
tent was painful to look at, as one has to, in order’
to write about an experience.

I was somewhat dissociated from a lot of the
experiences during their happening, and so ulti-
mately, I ended up feeling them even more during
the writing process than I did in life. I had to walk
back through all the addiction, sober this time,
and feel what I was numb to the first time around.
Q: What are your thoughts on the “Fifty Shades
of Grey” phenomenon? I guess many women
have found it liberating and empowering.

A: I think that its power to spur a more thought-
ful public discussion of women’s sexuality, and sex
in general, has value. How the media has treated

] =i 5

10 _AC A LIDD,

it has been extremely revealing — disappointing,

but not surprising. As a literary work, I don’t think

there’s much to be said.

Q: How did you make the transition from domi-
natrix to writer?

A: I was a writer long before I was a domina-
trix. Writing and reading are the only pastimes
I've ever really cared about doing. My sense of
myself is always a ﬂuctuatlng thing, though-I
always felt like a writer, as someone interested in
stories and language. I started out writing poems
when I was a kid, and some stories, but didn’t
get serious about fiction until I was in college. I

“never planned on writing memoir, and in fact I

harbored a lot of judgments about memoirists,

particularly young ones. It simply turned out that

the best story I had to tell was my own. The most

urgent story, anyway.

Q: You write near the end of the book about your

life after stopping work at the dungeon — about
Please see DESIRES 11 b
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A fiesty

kind of

faith
-Author holds Catholic church
dear while challenging it

By Elizabeth Floyd Mair

he “reinvention” in che title
of Kaya Oakes’s memoir
“Radical Reinvention”
(Counterpoint Press, 2012)
ctits two ways, Itk the story of a
progressive, well-educated young
woman’s return to the Catho-
lic faith, as well as a call for the
church to acknowledge the chang-
ing beliefs of its adherents.
In the United States, Oakes
points out, recent polls show
that more than 75 percent of
practicing Catholics support an
mnrriatlﬁznand civil unions, an
more

women tse birth control, “Even

if those numbers are somewhat
skewed,” she writes, “we really

are a majority. The more vocal
minority of conservative Catholics
is “just a hell of a lot louder,” she
concludes.

The book is an accessibly
written, amusing account of what
drew her back to the church that
she left as a rebellious middle-
school student, before she could
ever finish catechism classes and
be confirmed. Tvtraces her efforts
to reconcile herself ro the chasm
that often exists between church
policy and her own beliefs — for
instance, that married women like
iherself should be allowed to make
itheir own informed decisions on
thirth control, or that sexual orien-
itation is a gift from God. -

i Onakes, 42, teaches writing
at the University of California,

98 percent of Catholic

Berkeley and lives in Oakland.

This sumner she will launich a
new online magazine of women’s
writing about faith and culture,

Oakes will visit Albany on
Thursday ro read from her work
at the College of Saint Rose as
part of the Frequency North
writers series, Joining will her be
highly regarded Albany-born poet
David Yezzi. Fittingly enough, the
reading will be held in the sanctu-
ary. Oakes answered questions
recently about her reinvented

faith,

Q: If you were choosing the next
pope, what sort of person would
you look for? (Oakes was inter-
viewed before the pope’s selec-
tion.)

A: Someone like St. Francis of
Assisi: humble, visionary, tolerant,
compassionate, A real listener.
Someone who's lived and worked
on the margins of society: among
the poor, alongside women and
LGBTQ (leshian, gay, bisexual,
transgendered, queer/questioning)
people. Someone who'll clean u
all the corruption and actuall df) :

- something ahour the sexual abuse

cases (like selling off some of the
Vatican art to pay compensation
to vietims, and pursuing legal
unishment for the criminals).
omeone who'll toss off the fancy
vestments and walk around in the
simplest clothing and just be real
and human. Someone who'll bring
the church into the 215t century.
Q: How likely do you chink the
Church 15 to pick someone who

If you go
Catholic activistauthor
Kaya Dakes and Albany-
born poet David Yezzi
read from their work

B Whan: 7:30 p.m.
Thursday

B Whare: College of
Saint Rose, Hubbard
Interfaith Sanctuary,
959 Madison Ave.,

- Albany

® Note: This event is
presented as part of
the College's Soclal
lustice Week being held
on campus March 16
to 23 and Is sponsored
by the college’s Office
of Spiritual Life and
Community Service.

m More info: http://
www.oakestown.org

will bring the religion forward
and not keep it stagnant or
move it backward?

A: My heart says it should be
likely, but my logic says it’s
not. Nonetheless, | take the
advice of an older friend who
used ro be a Carmelite sister:
she hopes that even if we end
up with another reactionary
Pope, he’ll wake up one night
and say, “My God, I need to
fix everything, right now.” The
writer Mary Gordon says that
the election of John XXT1I was
a kind of miracle, and progres-
sive Catholics “wait in stub-
born hope for the return of a
miracle.” I'm in that crowd.

Q: How do you reconcile your
own progressive outlook with
the Church’s much fustier ap-
proach to human nature?

Az It an everyday battle, to be

Sunday, March 17, 2013
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sure, But just yesterday, in the
homily at my church, the priest
reminded us all that God's love
is both fatherly and matherly:
God is ultimately penderless.
As someone who supports
LBGTO rights and believes in
equality above everything, he-
ing reminded of that coneepe is
important, Like the theologian
Sister Sandra Schneiders says,
“Giod is not two men and a

bir ."

@: Early on in your return ro
faith, you worried that if che
Pope really knew your beliefs,
you'd be excommunicated. Sl
worry about that? And how
comfortable do you feel, as a
progressive, at your own lacal
church?

A: 1 do feel that within my own
parish, and the other parishes
Pve visited, thar equality is 2

non-issue. Our door greeter is
an out leshian. Same-sex cou-
ples come to Mass. There are
support groups for LGBTO
Catholics at many churches
around the world. It is simply
not a big deal. Whoever the
new Pope wiens out to be, if
he wanted ro excommunicate
me for believing in equality,
he'd have to excormmunicate
the majority of Catholics as
well. Catholies acrually polf

as having a greater support
for equality than any other
Chnstian denomination. Thatk
a lot of éxcommunications! I'm
assurming the Pope will have

a lot more pressing things to
\k‘iﬂ Wii'}h like t'iuanmg up the
corruption at the Vaoean.

b Elizabeth Floyd Mair is a

freelance writer. Reach her at

elizabethfloydmair@gmail.com.



AUTHOR Q&A

Revisiting
poet’s past

Jade Sylvan’s memoir a tale
of relationships and lessons learned

By Elizabeth Floyd Mair

issing Os-
car Wilde:
AlLove
Storyin
the City of
Light” is Jade Sylvan’s memoir of
a “pansexual” poet’s 20s spent in
the poetry performance scene in
Boston, amid loveless erotic en-
tanglements and very intimate
but sexless friendships.

Jt will strike a chord with any
readers who have themselves
been young literary bohemians
making decisions on the basis of
the question, “What would Patti
Smith (or Bob Dylan, or Oscar
Wilde) do?” In the book (Write
Bloody, 2013), Sylvan fulfills a
long-held dream of traveling to
Paris to read original work to
poetry slam audiences there, and
begins to long for the seemingly
impossible, a partner who would
be both lover and friend.

Sylvan is the author of the
poetry collection “The Spark
Singer” and the novels “TEN”
and “Backstage at the Caribou.”
She lives in Cambridge, Mass. As
part of Frequency North Visiting
Writers Reading Series, Sylvan
will read at the College of Saint
Rose on Thursday. She answered
questions recently about her

PR

writing.

Q: You write great and lively
dialogue. It’s very exact, down
to, for instance, the kinds of
mistakes that French people
speaking English might make
(as when Adélaide talks about
Japanese puppet theater: “I did
some Butoh. Do you know the
discipline? It was very inspirat-
ing”). How do you do that? Tape
recorder? Notes at the time?
Great memory?

A: 1 have an ear for how people
talk, and my brain latches onto
verbal idiosyncrasies. Dialogue
has always been one of my
strengths, and also one of my
favorite parts of writing. I love
characterizing people, places,

and situations by the way they’re

written, not just what is written.
But we all have tricks. For
some of the French/English
mistakes, I read over alot of
Facebook conversations and
email exchanges with people
in the book. A few lines were
lifted directly from these online
conversations. I also had afew
videos on my phone of Adélaide
and another friend, Dareka, that
Iused to get their pattern of
speech right. It was super fun.
Q: Youdon’t seem to call your-
selfbisexual so much as “queer”
or sometimes “bi.” You also
use terms like “pansexuality”

-~

If you go

KISSING

A Love Story In
The City of Light

Jade Sylvan reads from her
memoir “Kissing Oscar Wilde”

® When: 7:30'p.m. Thursday

m Where: College of Saint Rose,
Standish Rooms, Events and
Athletics Center (2nd floor), 420
Western Ave., Albany

m Note: This event is free and
open to the public.

B More information: www.
jadesylvan.com; www.frequency-
north.com

and “fluid sexuality.” Can you
talk about labels and which one
seems least wrong for you?

A: That’s areally tricky ques-
tion. The biggest issue I have
with the term bisexualis it ad-
heres to abinary gender system
thatIdon’tbelievein. Ithink
of gender as a fluid spectrum

(thatlooks so much grosser than
intended when I write it out), so
bisexual just doesn’t cut it as far
as howI actually experience my
attraction to other people.

For instance, I’'m attracted
to certain types of masculin-
ity, but whether the person who

Please see POET 12 »
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embodies these types has
apenis or avagina, or even
whether theyidentify asa
man, a woman, or some-
thing else, haslittle to do
with my attraction. I write
alittle about why I like the
word “queer” in “Kissing
Oscar Wilde.” Lately, I've
been describing myself as
- pansexual, partially be-
cause it has the word “pan”
init, and that makes me
think of the Greek god.
Q: Maybe it was because
the tenor of the early chap-
ters, but I went into the
book expecting more sex.
It’s actually pretty chaste.
A: Heh. So did my pub-
lisher. He wrote me when
it went to print saying, “I
can’tbelieve youdidn't
bang either of these
characters in the end!”
(Whoops, maybe that was

aspoiler?) I intended the
book to be a deconstruc-
tion of romance and what
we think of as romantic

. love.Iwrote it during what

1 call my “bachelor monk
phase,” when I foolishly
thought that by staying
single and penduluming
between asceticism and
sluttiness I could figure
out how love worked.

1don’t know ifI figured
that out, but I did notice a
LOT of cultural messages
about romance and sex
that shape people’s lives
and expectations of given
situations. :

I was interested in not
fulfilling expectations. In
not giving the sexual ten-
sion its consummation. In
asking iflove is less valid
from a distance.

» Elizabeth Floyd Mairis .

a freelance writer. Reach
her at efloyd@nycap.
rr.com.
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Witnesses to a cannabis shift

By Hizabeth Floyd Mair
Published 4:04 pm, Friday, January 31, 2014

College of Saint Rose alumna and investigative journalist Alyson Martin, co-author of "A New
Leaf: The End of Cannabis Prohibition," will return to her alma mater on Thursday as part of
the Frequency North visiting writers series to discuss the book.

"A New Leaf" (The New Press, February 2014), co-authored with Nushin Rashidian, explores
the rapidly changing social and legal attitudes toward cannabis in the United States. Twenty
states have legalized medical marijuana, and two — Colorado and Washington — recently
legalized the plant's general use. Yet nearly half of all drug-related arrests still involve sale,
production, or possession of cannabis.

A native of Feura Bush, Martin lives in New Y ork City. While in high school she interned at the
Times Union. She attended Saint Rose and worked at the Post-Star in Glens Falls before going
on to Columbia University for a graduate degree in journalism.

Martin will be joined by her co-author, Rashidian, for the talk at Saint Rose and two other local
events this week.

Q: Tell me a little bit about the kinds of research you did for this book?

A: Most of the research was through first-person interviews. Over the course of eight months,
we drove from Maine to California and back again and stopped in nearly every state with a
cannabis law. Including a detour to Mississippi to visit the federal cannabis farm, which is the
only place that it is federally legal to grow cannabis, the trip totaled 30,000 miles.

We dug up hundreds of documents at the Library of Congress in D.C. and interviewed
researchers from California to Israel. The benefit of the road trip was the ability to see the
country in transition. We saw legislation debated in New Jersey, dispensaries thrive in Denver
and get shut down in Los Angeles. We were in Oakland the night legalization failed in
California in 2010 and in Seattle when it passed in 2012 in Washington and Colorado. We met
people who used cannabis as a medicine until they died and others who have wound up in
federal prison for growing according to state law.

Q: Do you think that most states will eventually follow Colorado and Washington's lead? And
what's behind the shift in public opinion?

A: We anticipated change, but not this quickly, not every step of the way.

When we started reporting for "A New Leaf," we sensed that we were witnessing the end of a
prohibition, but there was no proof of that yet, and the country still had only a dozen medical


http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22College+of+Saint+Rose%22
http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22Alyson+Martin%22
http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22New+Press%22
http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22Times+Union%22
http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22Post-Star%22
http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22Columbia+University%22
http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22Library+of+Congress%22

cannabis laws (the number has nearly doubled since then).

Some states are already preparing to follow Colorado and Washington. Oregon and Alaska will
have legalization on the ballot this year. California will vote on legalization in 2016, likely along
with a handful of other states. But most states will probably wait to see the outcome of

these experiments.

There are many reasons for this shift.

Nearly two decades of exposure to medical cannabis made people more comfortable with the
plant. It was down the street, people were talking about it, family members were getting
recommendations from doctors. Then the economic downturn around 2007 and 2008 made
the idea of taxing cannabis particularly appealing. Some states were bringing in tens of millions
of dollars on just medical, and others wanted in.

Also, if general use cannabis was regulated and taxed, people realized that would be money
away from cartels and toward schools, for example. At the same time, deaths related to drug
war violence in Mexico were rapidly increasing; there have been more than 60,000 to date.
People realized that American consumption of cannabis, among other drugs, was
empowering criminals.

More recently, the ACLU report that showed racial disparity in cannabis arrests between blacks
and whites was particularly striking. Blacks are on average four times more likely than whites
to be arrested for cannabis possession, even though they consume at comparable rates.

Elizabeth Floyd Mair is a freelance writer. Reach her at efloyd@nycap.rr.com.
If you go

What: Alyson Martin and her coauthor, Nushin Rashidian, discuss their book "A New Leaf:
The End of Cannabis Prohibition" and sign books at three local venues.

7:30 p.m. Thursday: The College of Saint Rose's William Randolph Hearst Center for
Communications and Interactive Media (CCIM), 996 Madison Ave., Albany

7 to 8:30 p.m. Friday: Rock Hill Bakehouse, 19 Exchange St., Glens Falls
3 p.m. Saturday: Book House of Stuyvesant Plaza, 1475 Western Ave., Albany

Cost: All events are free.


http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22ACLU%22
http://www.timesunion.com/?controllerName=search&action=search&channel=living&search=1&inlineLink=1&query=%22Elizabeth+Floyd+Mair%22
mailto:efloyd@nycap.rr.com
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A poet who works in a pool hall and a poet
who’s a professor are set to speak thisweek
at Frequency North: The Visiting Writers
Reading Series at The College of Saint Rose.
Performance poet Sean Thomas Dougherty
has written and edited more than a dozen
poetry collections, including his forthcoming

“AllI Ask for Is Long-
ing: New and Selected
Poems 1994-2014.”

- Dougherty works in

apool hall when he’s

not lecturing. Janu-
__aryGill O’Neil has

written “Underlife”
and issettoreleasea

new poetry collection,
“Misery Islands,” thisfall. She is the executive
director of the Massachusetts Poetry Festival
and an assistant professor of English at Salem
State University. 7:30 p.m. Thursday. Free.
Standish Rooms, Events and Athletics
Center, The College of Saint Rose, 420
Western Ave., Albany. (800) 637-8556~
http: //Www.strose.edu

Sunday

PICKS OF THE WEEK»

Saturday

The Flood Road Band
has co-hosted the annual
Rhythm on the Ridge folk
music festival in Rotter-
dam. Now, the Capital Re-

.gion bluegrass act is start-

ing a tradition on the east
side of the Hudson River
with its Rhythm on the
River Americana Music
Fest. The one-day show-
case features Flood Road
(3:40 p.m.) and five other
areaacts, including the
Ramblin’ Jug Stompers
(5:50 p.m.) and the Red-
Haired Strangers (7:10
p.m.). Also on the bill:
Ray Murray & The Bomb
Squad (1 p.m.), The Nellies
(2:20 p.m.) and Everest
Rising (4:30p.m.). 1 p.m.
Saturday. $5. Revolu-
tion Hall, 425 River St.,
Troy. 273-2337; http://
brownsbrewing.com
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A perspectlve
of her ow

Photo by Rachel Eliza Griffiths

By Elizabeth Floyd Mair

anuary Gill O’Neil, whose
narrative poems set out to
transformn the everyday into
the extraerdinary, will read
from her work at The Coliege of
Saini Rose on Thursday as part of
the Frequency North Visiting Writ-
ers Series. Also reading at the same
event will be nationally renowned
performance poet Sean Thomas
Dougherty. :
Gill O’'Neil’s debut collection of
poetry, “Underlife,” came outin

-2009 from CavanKerry Press. The

book explores topics that include
food, sex, love, race and mother-
hood, as in. the poem “In Praise of
Okra,” about the often-despised
vegetable “brought from Africa as
seeds, hidden in the ears and hair/of
slaves” that nurtured generations,
as African-American cooks “took
the unused & the throwaways/&
made feasts;/we taught our chil-
dren/how to survive,/adapt.”

A second collection of her poetry, -

“Misery Islands,” is forthcoming
this fall (CavanKerry Press, Sep-

- tember 2014).
If you go

Poets January Gill 0'Neil and
Sean Thomas Dougherty

# When: 7:30 p.m. Thursday

® Where: The Collage of Saint Rose
Events and Athletics Center {Standish
Roems, second floor), 420 Western
Ave., Albany

u Notes: This event is free and open
to the public

# More information: poetmom.blog-
spot.com; www frequencynorth.com

Poet January Gzll O’Neil
has many jobs but one

true calling

Gill O’ Neil is executive
. director of the Massachusetts
Poetry Festival and an as-
sistant professor of English ‘
at Salem State University. She also

maintains a popular blog, poetmom.

blogspot.com.

She answered questions about
her work from the home that she
shares in Beverly, Mass., with her
two children:

Q: What made you start your b]og

and has it been helpful to your writ-
ing? '

. A: It was around 2005-2006. Lhad
. justhad my second child, settling

into a routine with work and family,
but I was unfulfilled creatively. My
grad school friends were making
inroads in their careers, but I had
stalled out. It’s hard getting sitters,
to go out to a writers” workshop or
reading. So I started the blog as a
way of reaching other writers.
In 2006, blogging was fresh and

online writing communities were

: booming, Each week, I'd write a
poem, post it, get feedback, then
go to someone else’s blog to give
feedback. Before [ knewit, L had
enough for the manuscript that was
to become my first book, “Under-
life.” And many of those writers
who were blogging then are well
known and have gone on to publish
multiple books. I can’t say enough
about the value of the Internet for

writers looking for community.

Q: You teach full-time at Salem .~

State University, are executive di-
rector of the Massachusetts Poetry
Festival, and are a single mom to
two kids (ages 10 and 8). How do you
find time to write?

A: Tt’s hard balancing work, family

January Gill O'Neil, celebrated poet,
will speak at the College of Saint Rose
on March 13.

and writing — especially with the
festival coming up tn May — but it’s
good work, which makes it com-
pletely and utterly worthwhile.
Teaching, running the festival

and writing keep me centered and
grounded. Poetryis notajob, it’s
my vocation. It’s the center of who 1
am and what I do. I've been able to
structure my life so that my vision
of what my life should be is in line
withmy values, and I'm grateful for

_ that.

Q: Did you write as achild? Did
your parents support you in that?
A:Iwrote terrible songlyrics asa
child. But my parents always sup-
ported me in whatever I wanted to
do.

Q: Could you tell me about why you
favor the narrative form? Do you
ever feel pressure to “radicalize”

or otherwise update the form you
write in?

A: I don’t feel any external pressure
to change my style. I don’t write

for an audience, I write for myself.
That being said, I want to chal-
lenge myself in my writing, so I'm
trying to break out of the tight little
column poems and break the line
into couplets and tercets. It helps
me move the narrative into a more
lyric space.

P Elizabeth Floyd Mair is a
Jreelance writer. Contact her at
efloyd@nycap.rr.com.
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